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Measure Me, Sky!
by Jonathan Reid 

Beckenhorst Press Concert Series  
BP120 (SATB)

Curriculum by Dr. Jamie Hillman and Dr. Dan Forrest

Jonathan Reid (composer) is a well-known and passionate choral music educator in Greenville, SC. As a 
composer and arranger, his piano and choral music is featured in the catalogs of Beckenhorst Press, Chorister’s 
Guild, Majesty Music, and Soundforth Music, with forthcoming publications from BriLee, Carl Fischer, Hal 
Leonard, Hinshaw, and Walton Music. He has studied composition and arranging under multiple teachers, 
including Dan Forrest. Jonathan is the winner of the 2011 John Ness Beck Foundation Award, the 2019 
Indianapolis Symphonic Choir Commission Competition, and the 2019 Gregg Smith Composition Contest. 
His choral music has been performed across the US, and has been awarded the JW Pepper’s “Editor’s Choice” 
award on multiple occasions. ​ 
jonathanreidmusic.com

Leonora Speyer (poet, 1872-1956) poet and violinist, was born in Washington, D.C. She studied music in 
Brussels, Leipzig, and Paris, and played the violin professionally. In 1927 she was awarded the Pulitzer Prize 
for her poetry collection Fiddler’s Farewell.  
poets.org
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The Text 

Measure me, sky! 
Tell me I reach by a song 
Nearer the stars; 
I have been little so long.

Weigh me, high wind! 
What will your wild scales record? 
Profit of pain, 
Joy by the weight of a word.

Horizon, reach out! 
Catch at my hands, stretch me taut, 
Rim of the world: 
Widen my eyes by a thought.

Sky, be my depth, 
Wind, be my width and my height, 
World, my heart’s span; 
Loveliness, wings for my flight.

1.	 What are the metaphors in the text? What 
are the examples of personification? Which 
resonate with you most, and why?

2.	 Describe the narrator in this poem. What are 
their desires and longings? How might you 
summarize their desires in everyday language? 

3.	 Could you sing out the meaning of 
text, in your own voice and spirit, to the 
sky, wind, and horizon? What might 
that mean for you, personally? 

4.	 What words in this poem are most visually 
evocative for you? Which phrases conjure 
up a picture in your mind’s eye?

5.	 Consider how the sound of the poem 
might correspond to the meaning of the 
poem, whether consonants/vowels, poetic 
devices (i.e. consonance), or larger-scale 
meter/flow. What aspects of the poem might 
already have a musical quality to them, 
just waiting to be sung, not just read?

Questions to consider and discuss:
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1.	 How does the music (choral lines as well as the piano accompaniment) reflect 
the various specific images in the text (Sky, Wind, Horizon, Loveliness)? 
Overall, how does it reflect the larger thematic meanings of the text?

2.	 Consider the form and symmetry of the piece as a whole. Could you visually “map” or “graph” these shapes, 
and its overall flow? What does the return of the introductory material in the closing coda (“bookend effect”) 
accomplish, musically or emotionally?

3.	 The final stanza of the poem could be analyzed as a summary of the poem or a final plea from narrator. The 
last line of the poem is particularly beautiful – “Loveliness, wings for my flight.” How does the composer set 
this line apart (mm. 65 & 86)? 

4.	 The composer uses recurring melodic and rhythmic motives to unify the piece. The pitches of the octaves in 
the opening of the piano accompaniment recur in the highest voice (played with the left hand) in m. 13 and 
following (when the triplets begin). Circle these important motivic pitches in your score when they return. 

5.	 Another motive is the quarter note triplet rhythmic motive against the triplet eighth note flow of the 
accompaniment (for the majority of the piece). Circle this motive and bring it out of the texture in mm. like 
70, 73, & 74.

The Music – Questions to consider and discuss:

Measures mm. 1-13 mm. 13-38 mm. 38-70 mm. 70-85 mm. 86-101*

Form & 
Text

Opening 
introduction

Measure me, sky!

verses 1 & 2 of poem

Measure me, sky!... 
Weigh me, high 

wind!...

verses 3 & 4 of poem

Horizon, reach 
out!… 

Sky, be my depth…

verses 1 & 4 of poem

Measure me, sky!... 
Sky, be my depth…

Coda 
Loveliness, wings 
for my flight and 
Measure me, sky! 

sung simultaneously

Voicing

B & T voices enter, 
then A & S (lowest to 
highest), in a layering 

effect (9 mm.)

S & A begin this 
section (9 mm.)

T & B begin this 
section (9 mm.)

T & B have the 
thematic  material

Duets:  
S & A, T & B

Motion & 
Tempo

Half note pulse; 
half note = 46  

Triplet eighth note 
subdivisions; half 

note = 52

Triplet eighth note 
subdivisions; half 

note = 52

Triplet eighth note 
subdivisions; half 

note = 52

Half note pulse; 
half note = 46 

Tempo/
Expression 

Marking

“Ethereal, with 
anticipation”

“Taking flight” “Taking flight” “Taking flight” “Tempo primo”

 *piano accompaniment in mm. 1-8 & 89-96 is identical
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Balance and Listening
•  Listen carefully, and adjust as appropriate, for uniform vowels - particularly on [a] vowels. Ex: “sky” – mm. 

11-14; “out” – mm. 46 & 47; “taut” – mm. 50 & 51; “thought” – mm. 56 & 57; etc. 

•  Ensure that the melody emerges (in the tenor and bass) from the texture at m. 29, as indicated by the 
composer. (The melody returns to the soprano in m. 36.) Other places where the medley should emerge are 
mm. 70.

•  Listen for balance on the unison E in mm. 37 & 38. It’s possible that this tonic pitch may be sung too loudly 
as the choral before had the voice of the choir divided on five different notes. Now the ensemble is sharing a 
unison octave. 

•  Lean into and enjoy the dissonances in the vocal parts throughout the piece. 

Rhythm/Rhythms
•  Feel, and rely upon, the subdivisions in the piano accompaniment throughout the piece – both the half-note 

octaves in the piano and choral introduction and the triplets throughout rest of the piece. Diction

Artistry
•  Linger slightly and exaggerate the initial consonants on words/notes with a tenuto marking (Ex. mm. 37 & 

83). These are important words. 

Performance Skills
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